No corner in the city is heating up that's who. Or, in this case, the 


faster than 19" Street between 
10" and 11" Avenues. With 
Frank Gehy's IAC headquarters 
and Jean Nouvel's 100 Eleventh 
standing sentinel across the 
rather narrow 19" Street and 
Annabelle Selldorf's 11-story 
520 W. 19" climbing high 
behind the IAC, who knew there 
was even room for one more? 
One determined developer, 


ОМРНОТОВАРНУ JULTUS 


partnership of Spiritos Properties 
and Klemens Gasser, the gallery 
owner who maintains space in the 
warehouse currently on the site. 
On a lot abutting the Selldorf 

building and joining a backyard 
court and short alley with the 
Gehry, the latest newcomer is an 
11-story condominium designed 
by the Japanese architect 
Shigeru Ban. continued on page 5 
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On September 6, architects pre- 
viewed how three towers on 
the World Trade Center plaza 
will relate to the site’s central 
memorial. Client Larry Silverstein 
presented an air of collegiality 
among Foster & Partners, Maki 
and Associates and Rogers Stirk 


SOUTHERN ME 


HOME 


Part archive, part history muse- 
um, part propaganda machine, 
the presidential library is a 
unique federal institution that 
is reinvented with each passing 
administration. Unlike the boldly 
modernist Clinton Presidential 
Library, designed by Polshek 
Partnership, Robert A. М. Stern, 


Harbour + Partners as a parable 
for guiding the coordination he 
will apply to the construction 
process. 

From the start, Silverstein 
has hastened to develop the 
commercial towers amid slower 
continued on page 6 


who was recently selected to 
design the George W. Bush 
Presidential Library on the 
campus of Southern Methodist 
University (SMU) in Dallas, is 
expected to deliver a building 
“that will fit into the vernacular 
of the campus,” according to 
Taylor Griffin, continued on page 5 
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CONGRESS REJECTS THE PROS; 
AIA FIGHTS BACK 


Were Thomas Ustick Walter, fourth 
Architect of the Capitol, asked today to 
make the same expansions to the Capitol 
he completed 144 years ago, Washington 
might be without one of its most recog 
nizable landmarks. “When he added 
the north and south wings, he realized 
the proportions were off with [Charles] 
Bulfinch's rotunda and so added the cast 
iron dome everyone now knows so well,” 
said Alan Hantman, the tenth Architect 
of the Capitol who retired in February. 
Though the cost of the dome skyrocketed 
from $100,000 to $1.47 million, and the 
nation was on the verge civil war, 
Congress supported Walter's vision. 

If only Hantman had it so good 

For the last decade, Hantman was in 
charge ofthe daily operation and preser 
vation of the Capitol Complex, including 
the management of 2,200 employees who 
oversee 15 million square feet. He was 
alsotasked with directing the construction 
ofthe Capitol Visitor continued on page 3 
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Thank you for your thoughtful editorial (AN 
14. 09.05.07) supporting preservation of 
the High Line at the West Side Rail Yards. 
It is critical that architects once again take 
aleadership role—as they did in our first 
preservation effort—in advocating for the 
High Line and its adaptive reuse 


LETTERS 
а 


Moreover, it is important that public atten- 


New York's pedestrians who appreciate the richness and diversity of the 
city's public spaces are perhaps only rivaled in their enthusiasm by another 
fanatical group: foodies. A love of food and of the city's streets are inti- 
mately related, of course, since there is some very fine eating to be done in 
ethnic enclaves like Jackson Heights, Manhattan's Chinatown, Greenpoint, 
and Arthur Avenue in the Bronx. These neighborhoods can also give the 
average New Yorker the sense that she has stepped into another world, and 
with samosa and bubble tea in hand, she is probably enjoying the spectacle 
and variety of the city. 

One of the more interesting intersections of fantastic food and a vibrant 
public realm is the area around the ball fields in Red Hook. For 33 sum- 
mers, vendors from different Latin American countries have set up stalls to 
sell homemade snacks to the people who come to watch soccer games. The 
food there has earned a cult following among the taco-obsessed; posts on 
the message board Chowhound are so fervent in their adoration that read- 
ing them, one would think that nirvana is found in a fresh tortilla. But 
beyond the food, the scene is a lively, mixed-up, and fun one, and an amaz- 
ing transformation of a normally quiet park into the sort of vibrant mix 
that New York is so good at providing. Recent immigrants, gentrifiers, soc- 
cer fans, and the merely hungry take in the game, have a cheap and tasty 
lunch, and watch each other amble by each summer weekend. It feels like 
the traditional markets one sees in Latin America, but at the same time, it is 
very, very New York. 

The future of the vendors is in doubt: First the Department of Parks and 
Recreation and now the Department of Health (DOH) have made noises 
about revoking their permits and shutting the stalls down. The issue for 
parks was that the permits were artificially low in prices, a problem that has 
since been resolved, but that led the DOH to take notice and start looking 
around. While there were no specific complaints about the quality or safety 
of the food, the DOH declared that the vendors weren't in compliance with 
regulations, for reasons including a lack of running water on-site and that 
the food is typically not prepared in commercial kitchens but in homes. 

The reaction from the food community has been near hysteria, and well- 
known chefs made pilgrimages to publicize the vendors’ plight, while 
Senator Charles Schumer weighed in with his hopes for a compromise. 
There appears to have been some progress in that most vendors agreed to 
take the two-day food safety course from the DOH, which in turn is con- 
sidering other ways to bring the ball field vendors into compliance. They 
will be allowed to finish out the season through October 21. 

The loss of the ball field vendors would not just be a loss for fans of 
cheap and delicious tacos, it would ђе а loss for people who love the rich- 
ness and variety of the public realm in New York City. While the DOH is 
absolutely correct in working to monitor the quality of the food we eat, 
it seems to be missing the forest for the trees. Hundreds and hundreds of 
people come out to the Red Hook ball fields each weekend, and so perhaps 
itis in the city’s interest to develop some kind of infrastructure to support 
this entrepreneurial activity, which in turn has created a beloved local 
institution—and a great public space—open to everyone. 


tion be directed at this time at the West Side 
Rail Yards development, in general. This is a 
historic moment for the future of Manhattan 
The rail yards represent the largest undevel- 
oped parcel of land in Manhattan. We strong- 
ly agree with the Hudson Yards Community 
Advisory Committee that all the design pro- 
posals must be made public as part of the 
selection process. We are confident that the 


High Line can be an exciting part of any new 
development, and we look forward to seeing 
the full range of possibilities for the future of 
this important site 

PETER MULLAN 

DIRECTOR OF PLANNING 

FRIENDS OF THE HIGH LINE 

NEW YORK, NY 

WWW.THEHIGHLINE.ORG 


e Center (CVC). But as costs and 
delays mounted, largely due to security 
concerns and expanded plans, Congress 
grew restless, laying much of the blame on 
Hantman and his office. Now, as the Senate 
considers his successor, it has come to light 
that non-architects are also up for the job. 

“The post is largely a job of managing the 
facilities,” said Howard Gantman, staff direc- 
tor of the Senate Rules Committee. The com- 
mittee recently submitted three names to the 
White House to fill the position, "some of 
which were architects," Gantman said. None, 
however, came from the American Institute 
of Architects, which submitted four names. 
This time, Gantman said, the Senate sought 
"significant management experience," which 
none of the AIA candidates possessed. 

Instead, so-called facilities managers were 
considered, many with campus or military 
experience. "I don't think the two are mutually 
exclusive," Hantman said, referring to facilities 
management and architecture. He empha- 
sized that at a historically significant building 
like the U.S. Capitol, an architect's expertise is 
essential. "With a bottom line person, who's 
interested only in getting things done instead 
of how you get things done, well, you would 
end up destroying a national treasure." 

Still, itis hard to argue money with 
Congress. Initially budgeted in 2000 at $225 
million, with a completion date of 2004, the 
CVC will not open at least until next year and 
costs are pushing $600 million. A number of 
inconceivable events, namely 9/11 and an 
anthrax scare a month later, led to expanded 
security measures and an extensive redesign. 
Contending with layers of Congressional 
oversight lengthened this process, while 
prices skyrocketed amidst a building boom. 
"Не did an incredible job under very diffi- 
cult circumstances," Florida Representative 
John Mica, a Hantman booster and former 
member of the Capitol Preservation 
Commission, said. "Unfortunately, he got 
caught up in the politics." 

Paul Mendelsohn, vice president for gov- 
ernment and community relations for the АЈА, 
said politics played a definite role. "The plans 
went from 170,000 to 550,000 square-feet, 
along with all these Congressional demands," 
he said. "They're just trying to save political 
capital by turning Alan into a scapegoat." 
Mendelsohn said the AIA continues to lobby 
forthe Architect of the Capitol to be just that. 

Hantman, now a consulant, still looks to 
Thomas Walter as an example. "He built the 
dome because he was an architect and he 
had the big picture in mind," Hantman said. 
"That's what | think we could lose if a non- 
architect is brought on." MATT CHABAN 
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Named the Metal 
Shutters Houses, the recently 
announced project shows a 
sleek shiny box sheathed in 
perforated metal that trans- 
forms radically into open, 
floor-through shadow boxes 
when its motorized shutters 
roll up. 

Mobility and exposure 
are hallmarks of Ban's work, 
in evidence ever since his 
flapping Curtain Wall House 
in Tokyo became the poster 
image for MoMA's The 
Un-Private House exhibition 
of 1999, Here the moveable 
shutters are meant to echo 
the shop gates that roll down 
when the neighborhood's 
galleries are closed, But they 
aren't the only moving parts: 
20-foot window walls within 
each recessed terrace pivot 
upward, throwing open the 
condo's double-height living 
spaces. 

The building comprises 
nine duplexes: four three- 


524 W. 19th Street. 


bedrooms, four four-bed- 
rooms, plus one penthouse 
with 3,180 square feet inside 
and 1,766 more square feet 
spread around three terraces. 
Prices will range from $3.6 
to $10.5 million. The Gasser 
Grunert Gallery will get a 
new home as well. 

This stunningly porous 
condo is perfectly in line with 
the trend in luxury loft living 
that not only erases bound- 
aries between rooms but 


also between interior and 
exterior. However, while 
significantly glammed-up, 
Chelsea has not entirely 
escaped its grimmer past— 
the Bayview women's peni- 
tentiary is one block over at 
550 W. 20" Street. And the 
building is still located in a 


city of cold winters and broil- 


ing summers where throw 
ing your home open to the 
elements—not to mention 
the noise and grit—may not 


be a pleasant experience 
most of the time. 

Manhattan is no California 
and indoor-outdoor living 
makes little sense here, 
outside of glossy brochures. 
And with Nouvel's fun-house 
reflecting glass facade right 
across the way, the urban 
fishbowl has gotten just 
a little trickier. The Metal 
Shutters Houses are due to 
be completed in Fall 2008. 
JULIE IOVINE 


spokesman for the selection 
committee. SMU's campus, the alma mater 
of Laura Bush, is defined by its red brick 
Georgian architecture. "There is no design 
at this point," Stern said, "but the desire is 
to make something that is appropriate for 
the campus." 

According to University of Louisville 
art historian Benjamin Hufbauer, author 
of Presidential Temples: How Memorials 
and Libraries Shape Public Memory, since 
the mid-twentieth century Democrats have 
tended to favor high profile architects such 
as |, M. Pei (Kennedy) and Gordon Bunshaft 
(Johnson), while Republicans have favored 
less well-known local or regional firms. 

"In that sense the selection is something of 
areversal, as Stern is one of the country's 
most prominent architects," he said. 

The firm was selected over Texas-based 
Overland Partners and the Lawrence W. Speck 
studio of Page Southerland Page, though 
other sources have reported that Pelli Clarke 
Pelli, HOK, Beck Architecture, Lake/Flato, and 
Hammond Beeby Rupert Ainge all received 
the RFQ. The selection committee, which 
was chaired by Laura Bush, included critic 


and historian Witold Rybczynski and devel- 
oper Roland Betts. "Robert Stern brings the 
experience and expertise to build a great 
library, and his firm met all the criteria the 
committee were looking for," said Griffin. 
The Library has generated controversy on 
two fronts. Nearby residents filed a lawsuit 
claiming they sold their properties to the 
university for less than market value due to 
the threatened use of eminent domain. SMU 
prevailed in the lawsuit. Griffin said that the 
final site for the library has not been selected 
and that though the committee is in "exclu- 
sive talks with SMU," Baylor University 
remains a possible host institution as well. In 
addition, some SMU faculty members have 
protested the inclusion of a partisan think 
tank, modeled on the Hoover Institution 
at Stanford, in the building's program. "It 
promisesto bethe most ideologically charged 
presidential library ever built," said Hufbauer. 
Stern called the Library a "career 
defining project," but is unconcerned about 
the President's low approval ratings. "One 
doesn't have to be a Roman Catholic to 
design a beautiful Catholic church," he said, 
"but one must have respect forthe institution 
of Roman Catholicism." ALAN G. BRAKE 
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On August 28, Governor Spitzer vetoed a bill 
that would have increased building inspec- 
tions on sites with potentially dangerous 
violations ofthe building code. Assemblyman 
James F. Brennan of Brooklyn introduced 
the bill, which would add a new section to 
the administrative code defining exactly 
which violations qualified as hazardous 
and would also require the Department of 
Buildings to inspect sites every 60 days until 
the dangerous conditions were resolved. 
As the law now stands, the DOB only 
inspects every three or four months. 
Brennan introduced bill A07800 in April 
based on hearings in which community 
boards and citizens testified on unsafe situa- 
tions. While the assembly had passed the 
bill on June 22, it was not until a fire in the 
Deutsche Bank building on August 18 killed 
two firefighters that many questions were 
raised in the local press about how the city 
enforces the code. The proposed bill stated 
that the DOB does not use the tools at its 
disposal to monitor sites and ensure correc- 
tions, and that "construction companies 
are aware that they can get away with ignor- 
ing stop work orders, fines, court dates." 
Mayor Bloomberg, opposed to the meas- 
ure, had written to Spitzer on August 23, 


urging the veto. According to an August 29 
article in the New York Times, Bloomberg 
claimed that the new law would have 
required an extra $4 million to pay for the 
inspections, would impose a burden on the 
DOB, and would interfere with owners' rights 
to fix problems within a reasonable time frame. 
In an interview with Brennan, he claimed 
that he had not yet seen the letter Bloomberg 
had written. However, he states that the bill 
does address the concerns raised since 
exemptions would be granted if the violator 
appeared before the Environmental Control 
Board. Brennan also responded to the city's 
claim that the law would interfere with 
the new code, which adopts much of the 
International Building Code and becomes 
effective on July 1, 2008. He suggests 
that, though the new code will change 
the classification of violations, the Building 
Commissioner would have the ability to 
define what is and isn't hazardous, avoiding 
conflicts. Brennan says his bill was "an 
effortto change the culture of inspections 
to an aggressive process" that doesn't allow 
problems to fester and calls the suggestion 
thatthe cost is too high "ridiculous. Four 
million a year is a worthwhile expense." 
SARAH F. COX 


plans for a memorial and 
transportation center. At 
the presentation, he praised 
architects for moving, ina 
shared studio, from concep- 
tual design to construction 
documents in just a year. 

Silverstein and state 
officials have freighted the 
architecture with the job of 
defining lower Manhattan 
as a booming commercial 
and cultural haven. “Each 
building will connect to a 
performing arts center and 
transit hub, while respectfully 
surrounding a memorial and 
amalgamating half a million 
square feet of retail, restau- 
rants and nightspots," said 
state Assembly Speaker 
Sheldon Silver. Foster's 
lobby has even been 
bumped up from double- 
to triple-height to make it 
a grander public space. 

All the towers feature 
grand lobbies with public 
art or inviting passageways. 
But it's unclear how office 
towers with strict security 
over a silent monument can 
cultivate the urban vigor 
Silver envisions. 

Meanwhile, the architects 
were at pains to guarantee 
that, as Maki and Associates 
architect Gary Yamemoto 
explained, "We saw our 


building as fully part of the 
memorial." (Tellingly, the 
Port Authority of New York 
and New Jersey has pledged 
to use a third of the available 
space in this most subdued 
building, and the city has an 
option to take another third.) 
Rogers' design stands 
between the memorial pools 
with totally external bracing 
and parallel antennae 
orienting the eye down. 
And Foster's four rooftop 
diamond slopes, which serve 
s "solar fins" to prevent 
excess heat, also point 
underground. "The top 
ofthe tower," said Foster 
architect Mike Jeliffe, “can 
help locate the memorial 
place within the skyline." 

As for any relationship to 
the separately developed 
Freedom Tower, Yamemoto 
told AN, "The Freedom 
Tower is bisymmetrical, 
while we pivot. The other 
three towers have more 
dynamic shapes." 

Most of the complex's 
dynamism depends on 
bare-knuckle negotiations 
between Silverstein and 
various public agencies. The 
nearby 130 Liberty Street 
may foil Silverstein's promise 
to "put shovels in the ground 
in less than four months," 
and confusion over the 
schedule and budget for 


public transit stations may 
sour efforts to woo big 
corporate tenants. The Port 
Authority said nothing on 
progress at Santiago 
Calatrava's PATH station, 
but to declare it ongoing. 

The presentation added 
new details to the public's 
understanding of what is 
going to be built, but it still 
left unclear how the new 
Ground Zero will add to 
Lower Manhattan's identity. 
The buildings risk looking 
like a glass colony in a sea 
of older masonry and 
disconnected blocks. The 
contrast to the Woolworth 
Building is extreme, 
acknowledged Rogers Stirk 
Harbour partner Richard 
Paul, "but you can't build 
that in today's construction 
environment." (For all 
renderings, go to 
www.archpaper.com/wtc) 
ALEC APPELBAUM 
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A poll once found that more Americans 
can name all five family members of the 
Simpsons than the five freedoms guaran- 
teed by the First Amendment. D'oh! Thanks 
to a prominent new Syracuse University 
building by Polshek Partnership Architects, 
though, students there are getting a crash 
course on the foundational text. 

Appearing six feet high in the glass facade 
of the new building for the S. |. Newhouse 
School of Public Communications—known on 
campus as Newhouse lll—at the university's 
entrance are the words: “Congress shall 
make no law respecting an establishment 
of religion, or prohibiting the free exercise 
thereof; or abridging the freedom of speech, 
or of the press; or the right of the people 
peaceably to assemble, and to petition the 
Government for a redress of grievances,” 

Dean David Rubin teaches First 
Amendment law at the journalism and 
communications school, and it was his 
idea to highlight the amendment in the 
school’s new building. When the architects 
came up with the concept of placing the text 
on the glass facade, the idea of “wrapping 
the building in the First Amendment took 
my breath away,” he said. Accompanying 
the architectural flourish, the school has 
proclaimed the new academic year the Year 
of the First Amendment, with talks and 
screenings on the theme. 

Above the text, which is displayed in a 
PVC interlayer in the glass, white rectangles 
of UV-blocking ceramic frit mimic blocks 
of newspaper type, said architect James 
Polshek. With the glass skin's serpentine 


curves, the text appears like a “living news- @ 


paper," he remarked. On the other hand, 
the abstract forms can also evoke streams 
of digital information. It's a fitting duality 
for a school where "convergence" is an 
oft-repeated buzzword. 

Designed to create an icon at the entry 
to the campus, the western facade is the 
74,000-square-foot building's flashiest fea- 
ture. However, an airy, three-story interior 
atrium offers a welcoming gathering spot 
for students and faculty. Informal social nooks, 
meeting rooms, and lounges dot the space 
to further foster chance encounters between 
disciplines. The $31.6 million new building 


WRITING ON THE WALLS 


also offers classrooms and offices, as well as 
amenities such as a high-tech experimental 
newsroom, library, and auditorium. 
Promoting ease of circulation, the new 
addition connects to the |. M. Pei-designed 
Newhouse |, dating back to 1964, and 
Newhouse ll by Skidmore, Owings & Merrill, 
completed a decade later. 

Rubin hopes all Syracuse students will 
take the facade's call for freedom of speech 
to heart. Near the southern entrance of 
Newhouse Ill one finds the amendment's 
final words, concerning the right to petition 
for redress of grievances. On a tour, lead 
designer Tomas Rossant explained that at 
first, planners feared this might set a nega- 
tive tone. But in the end, Rubin said, "I like 
that we left the grievances here, because 
my hope is that this will eventually become 
known on campus as Grievance Point." 

"We'll put up a soapbox, and this will be 
where students organize," Rubin continued. 
"What could be better than to do it right in 
front ofthe First Amendment?" Ш5А DELGADO 
the First Amendment 
v building (above: 
Univ atrium (below) 
of the school 


snake along 


COURTESY SYRACUSE UNIVERSITY 


REFLECTIONS 
БЕЕГЕСШОИе 


Wanting its new Weill Greenberg Center to reflect а 
non-institutional identity, Cornell University's Weill 
Medical College challenged Polshek Partnership, who 
envisioned a curtain wall system folded and creased 
into elegant facets. To transform this design into reality, 
they relied on Permasteelisa Cladding Technologies, 
who helped make a complicated feat of engineering look 
organic and simple. 


Transforming design 
into reality 


For help achieving the goals of your next project, 
contact the Ornamental Мега Institute of New York. 


-Ornamental Metal Institute of New York 


Publisher of Metals in Construction 
211 E. 43RDSST. | NY, NY 10017 | 212-697-5554 | www.ominy.org 


Architect: 

Polshek 
Partnership LLP 
Curtain wall: 
Permasteelisa Clad- 
ding Technologies 
PhotoO: 

Jeff Goldberg, ESTO 
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SELL 
ARCHITECT 
WITH 
GILSANZ 
MURRAY 
STEFICEK 


As a home for the newly 
created Institute for the Study 
ofthe Ancient World, 15 East 84 
Street—an early 20"-century 
townhouse—had just about 
everything you'd want: a stately 
facade, wood-paneled chambers, 
proximity to the Met. The thing 
it lacked, however, was the 

one amenity that the Institute's 
co-founders, the Leon Levy 
Foundation and New York 
University, could not do without 
an impressive library. Asa 
center for grad 
ent World 
needed not only a book reposito 


degree-granting 
uate research, An 


ry to store its world famou 


lection, but an inspiring space 
that would also serve as a sym 


COURTESY SELLDORF ARCHITECTS 


bol of its scholarly mission. 
Enter Selldorf Architects, who 
were hired to transform the anti 
quated residence into a living 
breathing center for the study 
of antiquity. "This being a turn 
of-the 
really have one room that totally 


ntury structure, it didn't 
made sense [as] a library," said 
Annabelle Selldorf. Undaunted 
the architects scrabbled together 
а few schemes on how to remedy 
this flaw. 
Surprisingly, their clients at 

Leon Levy and NYU opted for the 


most ambitious, and expensive 


of them all. That scheme went 
something like this: Rip out por 
> fourth and fifth floors 


tions of tl 
at the back of the building 


restructure the third floor, and 
erect three new floors within the 
newly created volume supported 
by a free-standing steel structure 
and connected by a stair. Voila, a 
library 

The scheme also left the 
exterior load bearing walls in 
place and didn't change the 
fenestration. As a result, the new 
floors are staggered in relation 
to the windows. To keep light 
flowing through the entire space. 
Selldorf chose black perforated 
steel panels for the library's floors. 
This, coupled with the black, 


exposed steel structure, afloat 
within the white envelope, gives 
the library an industrial, utilitarian 
feel that sets it apart from the 
rest of the building's Georgian 
splendor. But that distinction 
works, both establishing the 
library as a unique space and 
lending it a purpose-oriented air. 

Of course, making the coveted 

space a reality required some 
delicate engineering and construc 
tion. The library structure 15 
entirely on the third floor, "its 

Š own stand-alone piece of furni- 

' as Gilsanz Murray Steficek 

engineer Vicki Arbitrio said. It 

doesn't connect to the existing 


ж walls This meant that the walls 
2 had to be reinforced with tube 
steel and tied back to the existing 
floors. Then the affected portions 
$ ofthe fourth and fifth floors could 


OURTESY GI 


— 


To cre; 


ucture. 


be removed without destabilizing 
the walls and risking their col- 
lapse. After this was done the 
third floor was knocked out and 
restructured with new steel fram 
ing topped with concrete poured 
on metal deck, and the space was 
prepped for erecting the library. 


The library structure is a basic 
steel moment frame with infill 
beams, shop welded and bolted 
together on site. It does have 
some understated flourishes, 
however. Since the steel serves 
an architectural purpose as well 
as a structural one, the engineers 
kept the sizes of the wide flanges 
consistent, even though certain 
members could have been made 
smaller and still handled the 
anticipated loads. Even the size 
of the bolts was kept consistent 
at %-inch diameter. The sprinkler 
system was also tightly integrated 
into the structure, thread through 
two-inch holes drilled in the webs 
of the girders. And because the 
steel is exposed it got a coating 
of intumescent paint with a two: 


hour fire rating 

Getting all that steel into the 
building and erecting it present 
ed considerable challenges of its 
own. According to Kevin Muessig 
of general contractor E. W. 
Howell, the library space was 
inaccessible by crane. Its location 
within the building was too far 
back from the street to peel back 


n this Georgian townhouse (below), 
ied portions of two floors and inserted 


LENARD SMITH 


the roof temporarily and insert 
the steel from above. They also 
considered a temporary interior 
gantry crane, but this option 
turned out to be too expensive. 
The technique eventually decided 
upon involved careful crane posi- 
tioning. From the street the con- 
tractors inserted the members 
through the windows horizontally, 
distributed and moved the steel 
across the floor, then pivoted and 
chain-fell each piece into place. 

Selldorf Architects did much 
more than build a new library. 
They lowered a portion of the 
first floor to make the space ADA 
compliant; extended a grand spi- 
ral staircase up one floor while 
maintaining its historic character; 
built a new egress stair tower 
topped by a water tank; and 
upgraded the building's systems. 
Butthe library is the most 
surprising feature, if for no other 
reason than that it shows that, 
when it really matters, clients 
will sometimes reach deeper 
into their pockets. "| was really 
impressed that the client was 
able to make that leap and opt 
for something that makes it a 
better and more interesting 
space," said Selldorf. "It showed 
that architecture can transform 
activity in a meaningful way." 
AARON SEWARD 


WITH AN EYE ON THE WEATHER, МТА WEIGHS A FARE HIKE 


The Metropolitan Transportation Authority's 
board will meet on September 26 amid contro- 
versy over plans to raise fares and tolls that 
executive director Elliot (Lee) Sander disclosed 
at the agency's last board meeting. Since that 
meeting, an August 8 downpour shut the 
subways for most of a workday and the city 
and state comptroller issued reports urging 
the state to spare the agency from a politically 
costly fare hike. 

The proposed fare and toll hikes, which 
Sander has declined to break down, comes at 
a confusing time when the MTA's operations 
appear frail but its finances seem hearty. On 
August 9, a day after the downpour and a freak 
tornado stalled Metro-North railroad service 
affecting every subway line, Sander told 
reporters that he would create a task force 
to recommend enduring future nasty weather. 
"Our sense is that there is a rapidity of storms 
with ferocity we did not encounter until the last 
several years," he said, citing climate change as 
a cause. But the МТА cash position has also 
grown immensely in recent years, which Sander 
does not expect to continue. Taxes from Wall 
Street profits and real estate helped the agency 
to a record-high $960 million cash balance this 
year. Yet Sander said at the July 25 board meet- 
ing that looming debt service will force it to 
hike combined fares and tolls by six-and-a-half 
percent next year unless these receipts 
remain implausibly hale. 

The MTAS brass insists that dipping into rid- 
ers' wallets to cover for past borrowing makes 
sounder policy than cutting service. "The sys- 
tem must be kept up first," said Peter Kalikow 


atthe meeting, his last as chairman. Sander, 
answering a reporter's question about the pos- 
sibility that ad revenue could plug gaps, called 
the service reductions that such a strategy 
would require "intolerable." After the August 9 
shutdown—the third of its kind this year—the 
idea of keeping the system in its current state 
seems even more urgent. 

Nonetheless, leading fiscal politicians 
hastened to denounce a fare-hike strategy. 
On August 10, city Comptroller William C. 
Thompson proposed $728 million in savings 
that he said would obviate a fare hike. His 
prescription hinges on persuading the state 
to apply a downstate transit fund, similar to 
the one recently put in place upstate. State 
Comptroller Thomas DiNapoli followed on 
August 27 with a report questioning Sander's 
cost controls. (Sander's preliminary cash plan 
devotes $648 million for debt payoffs, energy 
contracts, and pensions.) DiNapoli asks the 
MTA to delay a decision until Governor Eliot 
Spitzer releases his budget in January and 
the statewide panel reviewing Mayor Michael 
Bloomberg's proposed congestion charge 
issues funding recommendations in March. 

Sander, who has a reputation for knowing 
his boss' intentions, declines to assume new 
subsidies. Instead, he seems to be preparing 
for new grumbling. The day he announced the 
potential hikes, he proposed funding a compe- 
tition among staff to design upgrades in 
subway stations. The day after the storm, he 
promised the next storm would bring smoother 
service. "| have the authority to ask staff to do 
things they don't normally do," he said. AA 


Аге you a great | 
urban designer? | 


If you: 


« Have 5-8 years’ accomplishment 
in urban design 


Send Sasaki's President 
your best work: 


* Work well with architects, urbandesigner@sasaki.com 


landscape architects, civil 
engineers and planners 


• Revel in diligent study and testing 
of interdisciplinary ideas 


Sasaki is a leading 
interdisciplinary design firm in 
Boston and San Francisco 


Strategic Planning 
Urban Design 
Landscape Architecture 
Civil Engineering 
Architecture 

interior Design 

Graphic Design 


+ Think sustainability from local and 
global perspectives 


• Have a passion for the public realm 


* Have a command of digital 
technology to communicate ideas 


that are fresh, simple, and beautiful www.sasaki.com 


Post-war Italian design has a verve that's 
hard to resist, and Gio Ponti—poet, painter, 
industrial designer, and founding editor of 
Domus magazine, was a master at crafting 
rigorous but sensuously appealing designs. 
Through October 16, Sebastian + Barquet 
Gallery at 544 West 24" Street is holding a 
sale exhibition of over 20 pieces, including 
the burled walnut secretaire (right) from 
the 1930s. "Gio Ponti is once again valuable 
in the market," said gallery owner Ramis 
Barquet, "not only for his designs but 

also because he was one of the last post- 
war designers to hand-craft his designs 

as oppposed to mass producing them." Jt 
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PICKARD CHILTON ARCHITECTS 


Chicago Rin ALAN G. BRAKE 


CHELSEA GETS THE LARGEST WELL FIELD IN NEW YORK CITY 


GTS GOES GEOTHERMAL 


The General Theological Seminary 
(GTS) in Chelsea is set to receive 
the largest geothermal heat pump 
system in the New York City area. 
This fall, with the opening of the 
Desmond Tutu Education Center, 
located in three renovated neo-gothic 
buildings along 10" Avenue, the first 
phase comprising eight wells will go 
online, heating and cooling the build- 
ings without the need for fossil fuels. 


The standing column wells had to 

be carefully positioned to avoid NYC 
Water Tunnel No. 3 (right). Beyer 
Blinder Belle added a flourish to the 
manhole covers that will cap the well 
positions along the sidewalk (below). 


In all, GTS will install 22 such wells— 
drilled into the sidewalk and linked to 
mechanical rooms throughout the 
city-block-wide Chelsea Square cam- 
pus—as part of a general restoration 
and modernization of the 190-year- 
old seminary being completed by 
Beyer Blinder Belle (BBB). 

Geothermal heat pumps work on 
a heat exchange system by harness- 
ing the constant temperature deep 
beneath the earth's surface, which is 
about 55 degrees Fahrenheit. In the 
winter, when the air above ground 
is cooler than that below, the system 
transfers heat into the buildings. The 
inverse occurs during the summer. 
Many geothermal systems exist, 
but the one being installed at GTS 
is a standing column system, which 
circulates actual ground water from 
a 1,500-foot-deep well through an 


electrical heating and cooling system. 


GTS decided to go geothermal 
for economic, environmental, and 
aesthetic reasons. The geothermal 
system, which exists entirely under- 
ground and in basement rooms, 
avoids the need for unsightly cooling 
towers that would mar the historic 
aspect of the seminary's landmark 


buildings. GTS also wants to reduce 
its carbon footprint. A study conduct- 
ed four years ago by BBB and engi- 
neers Edwards & Zuck estimated 
that within the first ten years of the 
geothermal system's operation the 
seminary would reduce its carbon 
dioxide emissions by more than 
14,000 tons. 

The system also makes economic 
sense, in the long view. Geothermal 
systems are much more expensive to 
install than conventional heating and 
cooling systems, but they are more 
efficient and thus cheaper to operate 
over time and require little mainte- 
nance. While the original feasibility 
study predicted that it would take nine 
years to recoup upfront costs, that 
estimate is now in the 19-year range, 
due mainly to a high level of moni- 
toring that has been imposed by 
the seminary's neighbors, who fear 
the wells will leak into their property, 
and the city, whose new Water Tunnel 
Number 3 runs beneath the site. “But 
the institution plans to be there for 
ever," said Frederick Bland, BBB's 
managing partner. “If they can't justify 
the cost we're in bad shape." 

AS 


1000 ft 


1500 ft 


COURTESY BEYER BLINDER BELLE 


RS HEADGUARTERS 


This tower, which is adjacent to a planned 
symphony hall by Santiago Calatrava, features 

a curtain wall that extends approximately nine 
stories above the building, curving inward to 
create a dramatic presence on the Atlanta skyline 
and establish a dialogue with Philip Johnson's 
One Atlantic Center. The firm also tapered one 
side of the building in deference to the site lines 
of the symphony hall. The ground floor features 
an indoor public garden, while the offices sit atop 
а 1200-space parking garage that is integrated 
into the base of the building. 


FSB 1028 


Chilton refers to the 1.1-million-square-foot head 
quarters for the California state pension fund, 

or CalPERS, as a "breakout project." Built across 
the street from an existing headquarters building, 
Pickard Chilton created an urban campus that bal 
ances the need for more space with the communi 
ty's desire for an active, permeable streetscape. A 
through street was preserved through the building, 
with catwalks connecting the upper floors. A glass 
entrance pavilion creates a focal point uniting the 
two buildings. The lantern-like tower requires no 
air conditioning due to natural ventilation and the 
building is topped with photovoltaic panels. 


This 60-story tower, developed by Hines, sits on 
a prominent site on the north side of the Chicago 
River. The headquarters for a major Chicago law 
firm, the tower also includes retail and restaurant 
space, as well as three levels of below-grade 
parking. With stainless steel fins and a highly 
energy efficient curtain wall, the building nods at 
Art Deco splendor but is equally forward looking 
in its design. Generous public space, which 
Chilton argues is an amenity that can help 
attract and retain top talent, includes an elegantly 
terraced approach to the river. 


Decidedly more contemporary than its neighbor 
upstream, 200 North Riverside reminded this 
writer of Pei Cobb Freed's elliptical tower at 

La Defense in Paris. At 50 stories, this tower 

is shorter than 300 North LaSalle, but its design 
is more distinctive, notably its eyelet crown, which 
will include a sky terrace. Built over existing rail 
road tracks, 200 North Riverside will also include 
ground floor retail, restaurants, and underground 
parking. A conference room above the main lobby 
includes a generous balcony overlooking the river 
and downtown. 


ALL PHOTOS COURTESY PICKARD CHILTON 


Enduring Quality, Eternal Design 
One of the Originals 


This unique addition to the FSB range of lever 


handles, crea by our own Hartmut W is 
known as FSB "light". Its designation comes 
from the reduced visual weight ciated with 
compressing a circle into an ellipse 

In the case of the 1028, the wave introduced 
to the handle helps create an interesting yet 


unobtrusive architectural accent on the face of 
the door, while capitalizing on the ergonomic 
characteristics of ovals and ellipses 


here is always a name behind the levers of FSB 


FSB USA 


Architectural Hardware 


www.fsbusa.com 
info@fsbusa.com 
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deep affection for landmarks 
such as the Rainberg, she 
remarked. “These rocks, to 
them, are almost like our 
monuments and our towers 
here” in New York, she said. 
To give townspeople 
access to the cliff, the firm 
_ designed a public path and 
š adjoining canal between the 
® rock face and the develop- 
= ment. This stroke of inspira- 
= tion was key to winning the 
Ё competition last year, she 
8 says. The new buildings 
will be no more than eight 
stories high to allow visual 
access between them so as 
not to obstruct the view of 
the Rainberg from other 
parts of town. 

Once a quarry site, the 
cliff's irregular shapes 
served as inspiration for the 
apartment buildings’ striking 
angular forms. 
“Conceptually, the shapes 
and the forms of these build- 

to a restaurant and a former ing blocks become almost 
brewery, which will include a like chunks of rock that 
gallery and a center for archi- we chiseled right from the 
tecture. "For us, the most mountain," she explained. 
important thing was not only Next she hopes to work 
to engage the mountain but with other sorts of sheer 

to recognize it as a natural monuments: the manmade 


Plans include a spa 


fordham plaza. 
your landscape, their community. 


HARIRI & HARIRI GIVE STAID SALZBURG 
SOME SWANK 


SHEER INSPIRATION 


Located next to the sheer 
rock face of the Rainberg 
hill, the 5-acre development 
includes six new buildings 
with apartments and artist 
studios; semipublic green 
Spaces; and renovations 


Architecturally, much of 
Salzburg, Austria, seems 
frozen in time, with its 
baroque domed churches, a 
hulking medieval castle, and 
views of the Alps. The quaint 
town where The Sound of 
Music was filmed is hardly 
the sort of place where one 
would expect to hear the 
sound of construction on 

a collection of experimental, 
ultramodern apartment 
buildings. Yet the city is 


SEEKING PROPOSALS FOR DEVELOPMENT 
New York City Economic Development Corporation is 
seeking proposals for a planning study and conceptual 
design for the renovation of Fordham Plaza, a thriving 
public space in the Bronx. 


RESPONSES ARE DUE NO LATER THAN 4:00 p.m. on 
Wednesday, October 10, 2007. Submission guidelines and 
requirements are outlined in the RFP, which can be downloaded 
at www.nycedc.com/rfp, or pick up at NYCEDC, 110 William 
Street, 6th floor, New York, NY, Monday - Friday, between 9:30 
a.m. and 4:30 p.m. 


E... 


Economic Development 
«Corporation 


NEW YORK CITY. MAKE IT HERE 


REQUEST FOR PROPOSA 


about to get a futuristic 


artifact that belongs to 
addition as groundbreaking everyone іп the city," 
begins on September 20 for a said Gisue Hariri, a principal 


kind. The firm is exploring 
possibilities for building 
atower in New York City, 


competition-winning design of the New York-based firm. she said. 
by Hariri & Hariri- Architecture. The townspeople have a LD 
NO RE M TEN I R BRO N CONGESTION COMMISSION 


Amid all the other controversies surrounding 
Mayor Bloomberg's congestion pricing plan, 
the biggest—or at least the one with the 

most potential for political fallout—may still 

be looming. On August 14, the federal govern- 
ment pledged $354 million to the project, 
triggering the start of the planning process 
and the appointment of a 17-member advisory 
commission. The following week, appointees 
were announced. According to critics, not only 
are almost all of them already on record as being 
in favor of the plan, there are no representatives 
from two boroughs likely to experience dramat- 
ic side effects—Staten Island and the Bronx 

A spokesperson for Councilmember Michael 
McMahon of Staten Island said, “(Councilmember 
McMahon] had asked the Mayor to appoint 
someone from Staten Island. The fact that he 
didn't makes it more difficult for him to support 
the plan." 

According to census figures cited by Bruce 
Schaller, a transportation policy expert at New 
York University, only 28 percent of Manhattan- 
bound commuters from Queens, Brooklyn 
and Staten Island (no figures for the Bronx were 
available) will be affected by the proposed 
$8 fee for cars, which would be imposed below 
86" Street from Monday to Friday, 6am to 6pm 
Staten Island has been singled out as having the 
weakest public transit service in the city, and its 
community leaders want to make sure the city 
follows through on the possible implementation 
of improved bus service, among other measures 
to ease concerns. Staten Island lawmakers 


0 THE 5 BOROUGHS 


agreed that the lack of representation on the 
17-member commission was an especially 
regrettable oversight in this regard 

Mayor Bloomberg, Governor Eliot Spitzer, City 
Council speaker Christine Quinn, State Senate 
majority leader Joseph Bruno, and Assembly 
speaker Sheldon Silver each had three appoint- 
ments. The commission has the authority to 
interrogate the proposal and either recommend 
the plan's implementation in its current form, 
or suggest amendments or even alternatives. 
Critics see congestion pricing as a punitive tax 
and undeserved burden on middle-class com- 
muters, and have recommended alternatives 
to the city's traffic problems. Councilmember 
Lewis Fidler of Brooklyn has suggested 
revisiting the long talked-about freight tunnel 
between New Jersey and Brooklyn, which, 
he says, would take up to a million trucks off 
city streets annually. Others argue that already 
established laws against double-parking and 
"blocking the box" would provide dramatic 
improvement if actually enforced. 

According to a [telephone] poll taken by the 
Gotham Gazette, 20 City Council members are 
already either in support of or at least leaning 
toward supporting the Mayor's plan; 11 are 
against or leaning against it; 16 are still undecid- 
ed. Councilmember McMahon is on record 
as backing the Mayor's approach, but if the 
political process begins to look like it's rigged 
he—and perhaps others—may feel compelled 
to change their minds 
DAVID GILES 


AT DEADLINE | 


SCARY GEHRY 
As though Atlantic Yards were 
not enough of a headache, 
Gehry Partners have under- 
taken another massive mixed- 
use, arena-anchored project. 
On August 28, city officials in 
Lehi, Utah, 30 miles south of 
Salt Lake City, approved plans 
for an 85-acre residential 
and entertainment complex. 
Though controversy free, the 
Lehi project has some similari- 
ties to its Brooklyn sibling: 
there is a basketball team- 
the expansion Utah Flash-and 
a tallest building-a 450-foot 
hotel that will tower over 

the state. And, naturally, the 
buildings will be shiny and 
curvaceous. 


GOING MAD 


Two months after Barbara 
Bloemink quit the Museum of 
Art and Design (MAD) as its 
director ("New Director Departs 
MAD,” AN 14, 09.05.2007), the 
venerable craft museum has 
scored a major curatorial coup. 
Lowery Stokes Sims, the for- 
mer Studio Museum director 
and former MoMA curator 
renowned for her expertise in 
contemporary African, Latino, 
Native and Asian-American art, 
will join MAD's curatorial staff 
this fall. 


RUSSIAN IN 


RMJM's planned 1,300-foot 
Gazprom headquarters has 
drawn ire in St. Petersburg 
because of its obtrusive place 
on an otherwise vacant low- 
rise skyline. Now, the United 
Nations Educational, Scientific, 
and Cultural Organization 
(UNESCO) has threatened to 
revoke the city's World Heritage 
status, awarded in 1990. “If 
the situation does not change 
we will seriously be consider- 
ing putting the site on a list 
of sites that are in danger," 
UNESCO deputy director Marcio 
Barbosa said at a press con- 
ference on August 31. In June, 
the World Monuments Fund 
included the St. Petersburg 
Skyline on its "Watch List of 
100 Most Endangered Sites." 


G'BYE, MATE 


Peggy Deamer's trip down 
under came to an abrupt end 
when she resigned as dean 

of the Auckland School of 
Architecture on August 17, less 
than a year after assuming the 
position. The former assistant 
dean at Yale reportedly left 
over a dispute with Sharman 
Pretty, head of the Department 
of Creative Arts at Auckland 
University, concerning the 
architecture school's autonomy. 
Students rallied in her defense 
in no small part because ter- 
minals are coming. 
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RadioShack World Headquarters Riverfront Campus 
VRE 1-46 (Viracon Radiant Low-E) 

Fort Worth, Texas 

Wes Thompson Photography 


102007 Viracon, Solarscreen is a registered trademark of Viracon. RadioShack is a registered trademark of RadioShack Corp. 


Ken M. Tse, AIA, LEED AP 
Senior Designer VP 
HKS Architects, Inc. 


Dallas, Texas 


RadioShack* was looking for an 
innovative design that would 
reflect their transition from a 
“traditional” office environment 
to a new corporate culture of 
connectivity and collaboration 

| got Viracon involved early 
into the conceptual process – 
they're the resource I trust for 
glazing recommendations on 


many of my projects. 


The Viracon team really 
listened to what we wanted to 
accomplish. They offered great 
options that gave us the look and 
performance we were looking 
for on this high-profile project. 

We decided on Solarscreen™ 
VRE 1-46 Insulating Glass 
because of its high performance 
characteristics and the aesthetic 
properties it has to complement 
the beautiful urban location on 
the Trinity River 
Do you want a turn? 
Contact us for details. Call 
800.533.2080 or e-mail 
glassGviracon.com. 


= VIRACON _ 
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In the realm of architectural 
photography two figures stand 
alone terms of their impact on 
how we view, consider, and consume 
images of modern design and 
architecture. Ezra Stoller on the 
East Coast and Julius Shulman 

on the West Coast are the acknowl 
edged masters of their discipline, 


influencing a generation of younger 
photographers, including myself 
Shulman, who w 


October, continues to proc 
sionally 

comm 

raphy, often brilliant in te 

can be staid in 

tects who commis 


are not for individual 
«pression, but rather a well-crafted 
document of the subject building 
Julius Shulman's images defy this 
formula and although he will forever 
be identified with West C 
pion in archit 
as Richard Neutra, John Lautner 
and the architects of the Case Study 
es in Los Angeles, his iconic 
aphs have burned them 
e popular imaginatio 
transcending their sub 
object: 


ofthe buildin 


J. PAUL GETTY TRUS 


HULMAN. 
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you get started on a 
career in architectural photography, 
atatime when there was really 
no established field of work in 
photographing architecture? 

110 ћи 1 
My architectural work began when 
| met Richard Neutra by chance in 
March 1936. | had been going to 
UCLA for five years and spent two 
more years up in Berkeley when 
| realized this wasn't what | wanted 
to do. Here, | had spent several 
years walking through the campus 
and going to lectures without any 
direction in my life. | was living 
with a friend in a two-bedroom 
apartment—$25 a month, by 
the way—when one morning 
| woke up at 3:00 a.m. and the 
thought entered my mind, ‘Julius, 
you better go home.' It was a signal. 

But did have a little Vest Pocket 
Kodak from my parents. Then by 
chance this young man, an 
apprentice in Neutra's office, said 
he wanted to show me a house that 
had just been completed by Neutra. 
I said, "Who's Neutra?’ | had never 
met an architect before but | went to 
the house—it was the Kun House— 
and took six snapshots with my 
little Kodak, made some 8x10 prints, 
and gave them to him. Immediately 
after that, this fellow called me up 
and said, 'Mr. Neutra loved the 
photographs and he'd like to meet 
you this coming Saturday." 

| went down to the studio in 
Silver Lake. | met Neutra who said 
he'd never seen such photographs 
and he wanted extra copies. He 
asked who | was and was | studying 
architecture or photography? When 
| told him | was at the university 
doing nothing, he said, ‘Would you 
like to take more photographs for 
me?’ Boom! So on March 5, 1936, 
| became a photographer. 
Were there other architects you 
met and worked with at the time? 
Well, that same day Neutra told me 
about another apprentice, named 
[Raphael] Soriano, who'd just done 
his first house up in the hills above 
Silver Lake. So | drove up there and 
met him the same day. We hit it off 
beautifully; he was sitting on the 
floor eating a sandwich. He gave me 
a sandwich; | sat down on the rug 
and we talked for about two hours. 
'Now that you've met Neutra,' he 
said, 'would you like to photograph 
this house, too?' And that was 
Soriano's Lipetz House with the 
curved wall looking out over the 
lake and a grand piano in the middle 
ofthe floor because the lady was a 
pianist. Soriano became famous 
from the very beginning, and so 
my photographs were immediately 
published. 

| went on to meet all the young 
architects [Gregory] Ain, [Rudolf] 
Schindler, Pierre Koenig. We were 
all in the same boat, young people 
beginning our work. And in 1947 
when | bought some property, two 


acres up in the Hollywood Hills, 

I hired Soriano who was a good 
friend by then. 

Why would you hire Soriano, and 
not Neutra? 

Soriano was so wonderfully friendly 
and warm. Neutra was fine, but he 
wasn't my kind of person. | did work 
with him from 1936 until he died 
and it was through Neutra that 

Iw. stined to become a 'world 
famous’ photographer. No question 
about that. 

Do you think your images also 
helped to make him a ‘world 
famous’ architect? 

(Laugh) It takes two, | guess 

But | think it was just destiny that 


| became an architectural phe 

pher. Before | met Neutra, | had 

no idea, no indication, no inkling of 

what | was going to do with my life. 

But at the time there was no 

such thing as an architectural 

photographer. Maybe there were 

photographers who did commercial 

work, but you really carved out a 

whole new field. 

Maybe. But in the course of my work 

| started seeing work published in 

magazines. Ezra Stoller came a little 

later, true, in the late 1930s to early 

1940s, but up in San Francisco there 
Sturtevant—we b 

and Ulrich Meis 

en, of course, there was 


good friends 
Dallas. Th 


Hedrich Blessing in Chicago; and 
then, Maynard Parker who was a 
commercial photographer in Los 
Angeles. In those days, magazi 
called commercial photographers. 
Elizabeth Gordon of House 
Beautiful called Parker to do her 
house and he was really good. But, 
really, there was just a handful of us. 
Did you have a sense as you took 
them that some of your images 
transcended the documents you 
were producing for the architects— 
the view of the two women at 
Pierre Koenig's Case Study House 
#22 comes instantly to mind? Or 
was it something about LA the city 
itself that shaped your approach? 
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No, l'Il tell you what happened. 
From that very first photograph 
that | took of the Kun House, | found 
| could just catch things on film that 
we—the architect and myself— 
didn't see ourselves or didn't even 
realize existed. Benedikt Taschen 
[publisher of the new book] says 

l extract the essence of a place. 
What about Los Angeles? What 
was it like when you arrived? 

It was a really particular moment. 
LA had become a mecca for people 
from all over the world. Everyone 
wanted to come. Even my father 
who had a small clothing business 
and a 75-acre orange grove wrote to 
his friend, 'Max! You've got to 
come. The streets are paved in 
gold'—he meant the orange grove. 
But back then in 1920 when we 
came to California from New York, 
the population in Los Angeles was 
about 576,000. It was a small town. 
If you had stayed out East and, 
instead of working for Neutra, Ain, 
Koenig, and the rest, you worked 
for Saarinen, Gropius, and Mies 
(although they were later, after 
the war). But let's say you'd lived 
on the East Coast, how would your 
work have been different? 

| wouldn't have become a photog- 
rapher! | wouldn't have been 
taking those snapshots while | was 
wandering around Berkeley. | did 
have a friend who was a writer and 
he had a nice little office in Rockefeller 
Center in the 1940s. He said | 
should open an office in New York. 
Without any hesitation, | said, ‘I love 
New York!’ You see, | was born in 
Brooklyn. But | was already estab- 
lished in Los Angeles and all the 
architects jumped at me because 
there was no other photographer 
who did architecture. 

At that level. 

At any level. 

How did you get along with the 
individual architects? Did you 
consider them friends. Did you 
learn anything from them? 

| established close friendships with 
them all. | seemed to speak their 
language, not only with my camera. 
With Gregory Ain, there was some- 
thing about his architecture that 

l liked, and my liking the work made 
me respect it, and as a result | was 
able to create these great composi- 
tions.| could transcend or transfigure 
or translate what the architect saw in 
his own work. Something just came 
through. They didn't know how | did 
it; they'd just shake their heads. Even 
Frank Lloyd Wright wrote те a letter 
about my photographs of Taliesin 
West: 'How did you ever achieve 
such beautiful photographs?' 
Doesn't matter: the point is, it's 

a gift. | was raised close to nature, 
maybe that's part of it. My spirit is 
close to nature. 

Regarding your technique, you 
have a great facility with lighting 
and also for using people in your 
photographs. You used color film 
early on and your images have this 
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SEPTEMBER/OCTOBER 


SEPTEMBER 


DNE 


W 
LECTURES 

Eric M. Wolf 

Making an Entrance: 

Design Philosophy and the 
Entry in Western Architecture 
6:00 p.m. 

New York School of 

Interior Design 

170 East 70th St. 
www.aiany.org 


Ryue Nishizawa: 

Recent Projects 

6:00 p.m. 

Harvard Graduate School 

of Design 

Piper Auditorium, Gund Hall 
48 Quincy St., Cambridge 
www.gsd.harvard.edu 


Design for Survival 

6:30 p.m 

Cooper-Hewitt, 

National Design Museum 
2 East 91st St. 
www.cooperhewitt.org 


Doris Diether 

Decoding Zoning in NYC: 
An Overview of Zoning, 
Past and Present 

6:30 p.m. 

CUNY Graduate Center 
365 5th Ave 
www.web.ge.cuny.edu 


Jakob Tróllback 
Design Remixed 
6:30 p.m 

Apple Store 

103 Prince St 
www.aigany.org 


EXHIBITION OPENING 
Architecture Inside/Out 
Center for Architecture 
536 LaGuardia PI 
www.aiany.org 


Stalking with Stories; 
The Pioneers of the 
Un-Rememberable 
apexart 

291 Church St. 
www.apexart.org 


M 
Selected Video Works 
(William Wegman, 1970-1999) 
1:00 p.m. 
Madison Square Park 
www.madisonsquarepark.org 


THURSDAY 

ECTURE 
New York City Department of 
Design & Construction Talk 
Best of Friends: 
Buckminster Fuller and 
Isamu Noguchi 
10:00 a.m. 
LaGuardia Community 
College 
The Little Theatre 
31-10 Thomson Ave., 
Long Island City 
www.aiany.org 


Dolores Hayden 

A Field Guide to Sprawl 
6:30 p.m. 

Yale Schoo! of Architecture 
Linsly-Chittenden Hall 

63 High St., Room 102, 
New Haven 
www.architecture.yale.edu 


SYMPOSIUM 

AIA New Jersey: 
Architecture Today 
Antoine Predock, Enrique 
Norten, Michael Graves, 
John Nastasi, et al. 

AIA New Jersey 

The Great Auditorium 
Ocean Grove, New Jersey 
www.aia-nj.org 
EXHIBITION 
1 Am as You Will Be: 
The Skeleton in Art 
Cheim & Reid 

547 West 25th St 
www.cheimread.com 


PENING 


Chris ОНИ 
David Zwirner Gallery 
525 West 19th St 


www.davidzwirner.com 


Design: Isamu Noguchi 
and Isamu Kenmochi 
Noguchi Museum 

9-01 33rd Rd., Queens 
www.noguchi,org 


Making an Entrance: 

Design Philosophy and the 
Entry in Western Architecture 
New York School of 

Interior Design 

170 East 70th St. 
www.nysid.org 


RIDAY 


Martha Sandweiss, 

Laura Wexler, Jock Reynolds 
Photography and the 

Built Environment 

10:00 a.m. 

Yale University British 

Art Center 

1080 Chapel St., New Haven 
www.architecture.yale.edu 


EVENT 
Performance Z-A: 

a Pavilion and 26 Days 

of Events at Storefront 

Vito Acconci, Stefano Boeri, 
Armin Linke, Florian Boehm, 
Ruben Ochoa, et al. 
Storefront for Art and 
Architecture 

97 Kenmare St 
www.storefrontnews.org 


A 
URE 

Jennifer Katanic 

Lost Vanguard: Soviet 
Modernist Architecture, 
1922-32 

1:30 p.m. 

Museum of Modern Art 
11 West 53rd St. 
www.moma.org 


SUND. 


MONDAY 24 
ECTURE 
Deans Roundtable— 
arch schools: rleach]ing out 
6:00 p.m. 
Center for Architecture 
536 LaGuardia PI. 


www.aiany.org | 


UESDAY 25 
LECTURE 

Liat Margolis and 
Alexander Robinson 

Living Systems, Innovative 
Materials and Technologies 
6:00 p.m. 

Harvard Graduate School 

of Design 

Piper Auditorium, Gund Hall 
48 Quincy St., Cambridge 
www.gsd.harvard.edu 


When Time Becomes Form 
Artists Space 

38 Greene St. 
www.artistsspace.org 


Robert Fishman, Howard 
Frumkin, Margaret Walls 
Can the Suburbs Kill You? 
6:30 p.m 

National Building Museum 
401 F St. NW, Washington, D.C. 
www.nbm.org 

SYMPOSI 
Engineered Transparency: 
Glass in Architecture and 
Structural Engineering 
Michael Bell, James 
Carpenter, Christian Meyer, 
Mark Wigley, Kazuyo Sejima, 
Beatriz Colomina, 
Elizabeth Diller, et al. 
6:30 p.m. 

Columbia GSAPP 

Wood Auditorium 

113 Avery Hall 
www.arch.columbia.edu 


M 


EXH TION OPENING 
Terra Infirma 

Pratt Manhattan Gallery 
144 West 14th St. 

www. pratt.edu 


THURSDAY 

LECTURE 

John Pastier, 

Janet Marie Smith, et al. 
Take Me Out to the Brand- 
New Ball Park 

Museum of the City of 
New York 

1220 5th Ave. 
Www.mcny.org 
EXHIBITION OPENING 
Interference: 

An Exhibition of Video and 
Performance at Eyebeam 
Eyebeam 

540 West 21st St 
www.eyebeam.org 


Jennifer Gray 

МоМА5 Architecture: 
1938-2004 

1:30 p.m. 

Museum of Modern Art 
11 West 53rd St 
www.moma.org 


EXHIBITION OP 
Lalla Essaydi: 
Les Femmes du Maroc 
Edwynn Houk Gallery 
745 5th Ave. 
www.houkgallery.com 


NING 


Richard Prince: 

Spiritual America 
Solomon R. Guggenheim 
Museum 

1071 5th Ave. 
www.guggenheim.org 


ECTURE 
Fabio Barry, Sarah Lawrence, 
Andrew Robison, 

David Rosand, Meyer 
Schapiro, John Wilton-Ely 
Piranesi as Designer 

1:00 p.m 

Cooper-Hewitt, 

National Design Museum 

2 East 91st St. 
www.cooperhewitt.org 


E ON OPENING 
Tanyth Berkeley, Scott 
McFarland, Berni Searle 
New Photography 2007 
Museum of Modern Art 
11 West 53rd St. 
www.moma.org 


ECTURE 
Fares el-Dahdah 
Oscar Niemeyer 100: 
Architecture and Its Meanders 
6:00 p.m. 
Harvard Graduate School 
of Design 
Piper Auditorium, Gund Hall 
48 Quincy St., Cambridge 
www.gsd.harvard.edu 


Pier Vittorio Aureli 

The Project of Autonomy 
6:30 p.m: 

Yale School of Architecture 
180 York St., New Haven 
www.architecture.yale.edu 


EXHIBITION 
The Incomplete 
Chelsea Art Museum 

556 West 22nd St 
www.chelseaartmuseum.org 


PENING 


WEDNE 
LECTUR 
Santiago Calatrava 

A Collection of Pearls 

4:30 p.m 

Whitney Humanities Center 
53 Wall St 
www.architecture.yale.edu 


THUR 
ECTURE 


Santiago Calatrava 

Wings and a Prayer 

6:30 p.m. 

Whitney Humanities Center 
53 Wall St. 
www.architecture.yale.edu 


Susan Yelavich, | 
Stephen Cassell, 

Linda Pollak, Billie Tsien 

The Fluid Contemporary 
Interior 

6:30 p.m. 

Parsons the New School 

for Design | 
Theresa Lang Center 
55 W. 13th St. 


School of Visual Arts 
Visual Arts Gallery 
601 West 26 St., 15th FI. 


schoolofvisualarts.edu/events | 


openhousenewyork 
Various locations in 
New York City 
ohny.org/weekend 


SUNDA 
EXHIBITION 
Sean Ward 
Rare Gallery 
521 West 28th St. 
www.rare-gallery.com 


PENING 


LIST YOUR EVENT AT 
DIARY &ARCHPAPER.COM 
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ILLUMINATION I 

Aldrich Contemporary Art Museum 

258 Main Street, Ridgefield, Connecticut 
Through October 14 


Abstract though it may be, there's something about this 
ethereal Michael Somoroff sculpture that suggests a holy 
place. In fact, it was inspired by both the horror of violence 
and the transcendent beauty of the interplay of light and 
architecture in sacred structures. When Somoroff set out to 
create an artwork for the grounds of the Rothko Chapel in 
Houston, he began studying the light that poured through 
its skylight, creating à computer model to analyze what the 
light pattern would have been on the day in 2003 when the 
United States attacked |гад. Searching for greater universality, 
he then created a composite 3D model of the chapel com- 
bined with a war-ruined mosque. Virtual sunlight shone 

in an arched pair of windows in the mosque-chapel; he 
captured the light form and used it to craft this sculpture, 
Illumination | (above). Standing more than 20 feet high, it 
faces east to the rising sun. The traveling piece is currently 
at the Aldrich Contemporary Art Museum, along with a 
companion animation. Manhattanites, take heed—through 
October, the museum is offering a free Saturday shuttle bus 
and admission to those taking the train from Grand Central 
Terminal, plus a glass of wine to ease your contemplation 
of the meaning of light, 


COURTESY THE ARTIST AND DAVID CASTILLO GALLERY 


QUISQUEYA HENRIQUEZ 
w - RV IBITION 


Bronx Museum of the Arts 
1040 Grand Concourse, Bronx 
Through January 27, 2008 


The street life and materials of Quisqueya Henríquez's 
home city, Santo Domingo, provide endless fodder for the 
artist's diverse oeuvre. This exhibition's title is drawn from 
her video E/ mundo de afuera (The world outside), created 
using a mostly still camera on her balcony to record the 
endless narratives of unfurling city life: a neighbor's 
exercise routine using crude handmade weights; a bunch 
of puppies eating a snack; a distant cruise ship passing in 
the ocean. Sports are part of the fabric of urban life, and. 
the artist goes a step further: Balls become fashion fabrics 
in her series Jugando con la adversidad (Playing with 
adversity; above). Ocean water also gets an arty reuse. A 
satirical take on the stereotype of hot-blooded Caribbeans, 
Helado hecho con agua del mar Caribe (Ice cream made 
with Caribbean sea water) offers museum visitors a treat 
they won't find at their local Ben & Jerry's. 


Contemporary World Interiors 
Susan Yelavich 
Phaidon, $79.95 


Paolo Zermani House, Parma; Italy, 1997. 


А 512-раде survey of contempo- 
rary interiors, spanning 25 years 
and encompassing more than 
450 projects scattered across 

a spectrum of countries, loaded 
with more than 300 drawings and 
triple that number of color pho- 
tographs certainly represents 

a hefty enterprise. And 
Contemporary World Interiors, 
Susan Yelavich's monumental 
new compendium of sublime 
homes, audacious offices, radical 
museums, groundbreaking 
schools, novel hotels, and outra- 
geous boutiques weighs in at six 
pounds. Yet, in many ways, it is 
from Yelavich's own powers of 
perception that the book draws 
its real substance. 

Interiors, as the author implies, 
have long suffered a reputation 
for being the bubbly airhead 
clinging to architecture's arm 
Stemming from biases engrained 
by both history and convention, 


itis an image now unrelentingly 
reinforced by those (including 
design journalists like myself) who 
would champion the interiors 
industry: "Popular media cover- 
age ofthe interior as a leaky ves- 
sel of trends has reduced a deeply 
significant aspect of human 
behavior to little more than shop- 
ping lists," Yelavich rightly argues 
in her introduction. Within this 
familiar milieu—flooded as it 

is by mawkish home makeover 
shows and fawning fixations 

on consumer goods— Yelavich's 
treatment of her subject offers 
atimely riposte. 

That's not to say that the book 
is short on eye candy; to the con- 
trary, it overflows with it. But, by 
exploring 11 interior typologies, 
Yelavich traces an expansive 
arc from which a more rigorous 
narrative emerges. In running 
text, she tackles one project after 
another, fleshing out a postideo- 


logical landscape liberated by 
the "breezes of iconoclasm and 
eclecticism," she writes, while 
sparing the reader tedium 

with her sharp prose and adroit 
insights. Indeed, while the book 
is not an academic study—nor 
is it meantto be—it is shaped by 
flashes of analytical brilliance 
For Yelavich, consumers are "no 
longer awed by the seductions of 
the retail continued on page 22 
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Scholar/critic/branding consultant 
Anna Klingmann wants to help 

the discipline of architecture rejoin 
itself to the "cultural and economic 
demands" of its time. Perhaps you 
were not aware that the sacred bond 
between architect and zeitgeist had 
been put asunder, but according 

to Klingmann, it has, and her book 
Brandscapes: Architecture in the 
Experience Economyis intent on fully 
interrogating the culprits. One such 
offender, "critical practice," is so in 
love with its own formal pranks and 
so disdainful of the uninitiated that it 
does not take the desires of the public 
seriously. The other, "mainstream 
practice," unthinkingly scripts experi- 
ence, turns authenticity into a com 
modity, and panders to misguided 
fears and base consumerism. Each of 
these divergent impulses is a reaction 
to the long tyranny of modernism, 
says Klingmann, and neither serves 
the profession well. Her proposed 
solution, a philosophy that might be 
described as "intelligent branding" 
or "purpose-driven marketing," is the 
subject of Brandscapes. 

At the heart of the book is a smart, 
succinct critique of the place modern 
architecture claimed in the economy 
and culture of the early to mid-20" 
century. Functionalism, standardiza 
tion, and mechanical perfection had 
near spiritual status among disciples 
of Le Corbusier and the Bauhaus, but 
their staying power as architectural 
principles had as much to do with 
their starring role in Fordist capitalism 
Klingmann writes, "Whereas for 
architects functionalism became 
increasingly a metaphysical entity, 

a polemic with which they justified 
their own aesthetic preferences, utility 
proved to be a complex market reality 
to engineers and manufacturers, 


which was by and large determined 
by the demands of economic 
production." 

Klingmann then takes the reader 
ona bracing tour of buildings by 
outcasts (including Morris Lapidus) 
and iconoclasts (Saarinen, Kahn, and 
Venturi), and argues that most archi 
tects have landed on one side of the 
divide or the other. Either they have 
embraced convention and kitsch, 
"instinctively following the demands 
of the client," or they have withdrawn 
from the marketplace into a righteous 
detachment that exerts little influence. 
But in the present economic age— 
the "experience economy"—there 
is again the chance for the architect 
to be fully at one with the ethos of 
an era. The emblematic building or 
"brandscape" of the present is one 
whose value emanates not only from 
its function but also from its ability 
to signal identity (its brand) and its 
ability to trigger an experience in 
its user or subject (its position in the 
experience economy) 

Architects, Klingmann argues, 
must seize and expand upon these 
key insights of branding. Here's how: 
Build a brand for architecture itself. 
By doing so and elevating the disci- 
pline to its rightful place at the crest 
ofthe socioeconomic wave, architects 
will gain the trust of their clients and 
the public and will open up a space 
in which authentic (as opposed to 
commodified) expression can flour 
ish. The traps are many—every- 
where is the temptation to crassly 
commercialize spaces and to see 
them only as vessels for appreciating 
exchange value. But because "the 
architectural brand, by its sheer 
nature, is defined by a sustained 
public presence and characterized 
byanextensive continued on page 22 
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environment [but have 
become] complicit with its flirta- 
tions," while the dotcom-era work- 
place expressed a "through-the- 
looking-glass inversion of play" by 
which "the walls of the office were 
reduced to shells around cell phones, 
Palm Pilots, and laptops." Yelavich 
doesn't describe her interiors so 
much as she reads them, teasing 
outtheir nuances as sites of cultural 
production, nodes in historical 
trajectories, and loci of social inter- 
action. All the while, she delights 
without apology in their displays of 
formal virtuosity. 

However, billed as it is as a world 
survey covering 25 years, the book 
can be misleading in ways both 
good and bad. To the extent that 
Yelavich's frighteningly thorough 
roster of projects is heavily tipped 
toward interiors completed since 
2000, she offers a welcome sense of 
immediacy. Given that globalization 
has by and large been a Western- 
dominated phenomenon, the 
overwhelming predominance of 
European and American examples 
is also understandable, though not 
entirely justified. Still, while claiming 
an international perspective, Yelavich 
attimes seems overly reliant on 
the Western tradition, as when she 
attributes the current wellness cul- 
ture to the ancient Greeks, all but 


tion) that have just as strongly influ- 
enced contemporary spa trends. 
Othertimes, Yelavich reaches 
for erudition—"As in the biblical 
creation myth, where the Garden of 


ignoring the Japanese onsen and 
Turkish hammam (the latter admit 
tedly being of Greco-Roman deriva 


tational images to provide clients 
with "new organizational structures." 
Urbanists may find themselves 
more than exhausted. The sociology 
and planning literatures on urban 
branding and place-making runs 
deep, but Klingmann intersperses a 
few references to the work of Sharon 
Zukin and Leonie Sandercock with 
mindless cheerleading and asser- 
tions that architects can rescue 
cities from corporate banality. It is 
especially galling to see the chapter 
section on urban branding followed 
by a section on “residential brand- 
ing" that reads like an ad in an 
upscale shelter magazine: "Santiago 
Calatrava's 80 South Street tower, 
composed of an offset stack of 
45-foot glass cubes...combines the 
utopian ideal of suburban living with 
the excitement of an uninterrupted 
view ofthe river and the city." 
One suspects that today's zeitgeist, 
like the one Le Corbusier and the 
Bauhaus captured 80 years ago, 
is convertible to cash all too easily. 
After Klingmann's brand-happy 
exhortations, there is a certain relief 
in Evil Paradises: Dreamworlds of 
Neo-Liberalism, a book whose mes- 
sage about 21"-century urbanism 
is unambiguous. And because one 
of its authors is the wickedly acid- 
tongued Mike Davis, the news that 
much architecture and city-building 


duration period," architects 
are in a position to unite commercial 
impulses with visionary and even 
healing ones. Through branding, a 
new architectural avant garde may 
find itself with room to maneuver. 

In the end, Klingmann's central 
argument is unconvincing, partly 
because the space in which com- 
mercial and visionary impulses 
might coexist is already occupied by 
some of the architects she accuses 
of excessive detachment, such as 
Rem Koolhaas. She marshals few if 
any examples of architects who have 
built brands for the purpose of 
anything more public-minded than 
elite cultural cachet. There is always 
Bilbao, of course, but a chapter enti- 
tled "Beyond Bilbao" does not really 
go there. Klingmann assigns the 
architect so many responsibilities in 
the experience economy that readers 
may soon feel exhausted. For 
example, we are told, "It is up to the 
architect to negotiate commercial 
interests and regional particularities, 
capitalistic appropriation, and 
cultural interests in a way that is 
responsive to public concerns, that 
reflects rather than displaces urban 
identities, and that ensures a close 
integration with the project's imme- 
diate context, in order to ensure an 
equally distributed level of economic 
and social well-being." In another are “willful, narcissistic withdrawals 
instance, she insists that architecture from the tragedies overtaking the 
oughtto be going beyond represen- planet" goes down less bitterly 


EMBT Associates Architects, Scottish Parliament Building, Edinburgh. 
саз Е 


Eden is the first home, the contem- 
porary [domestic] interior embraces 
nature as a lead protagonist..."— 
making her subjects feel too distant, 
atthe expense of the urgency and 


than it otherwise might. 

This collection of 19 essays, edited 
by Davis and Daniel Bertrand Monk 
(director of the Peace Studies 
Program at Colgate University), 
ranges in subject from postapartheid 
Johannesburg to pre-Olympic 
Beijing. The theme throughout is 
the utter decadence of the world 
we are building and the frequent 
suffering of those at the mercy of 
these transformations. Ninety-four 
million Chinese citizens are rural- 
to-urban migrant workers, paid an 
average of $4.87 per day; they are 
owed an estimated $12.1 billion 
in unpaid wages. To make way for 
Olympic facilities and infrastructure, 
some 300,000 Chinese citizens have 
seen their homes demolished. 
Electricity, commercialization, and 
privatization in South Africa have 
left several million low-income 
households off the grid and forced 
them to rely on cheap, dirty forms 
of energy (with attendant rise in 
asthma and other respiratory ill- 
nesses); the Johannesburg under- 
class, according to author Patrick 
Bond, is geographically further from 
jobs, amenities, schools, and clinics 
than it was before Nelson Mandela 
was elected. In 2003, Human Rights 
Watch accused the United Arab 
Emirates of building prosperity on 
"forced labor" (but what prosperi- 
ty—the two tallest buildings and 
the two largest shopping malls in 
the world). Evil Paradises attributes 


accessibility offered by, say, the 
popular media. At moments, you 
wonder if Yelavich is too smart for 
the realm that she otherwise navi- 
gates so skillfully. But at the same 


monument after monument to late 
capitalist excess—then abruptly 
takes us to the increasingly popu- 
lar retreats where Americans detox 
from mass culture overdrive. 

What does all of this have to 
do with architecture and planning? 
According to Davis and Monk, the 
imperatives of hypercapitalist frenzy 
have dictated an "unprecedented 
spatial and moral secession of the 
wealthy from the rest of humanity" 
and occasioned ever-more-mon- 
strous architectural gestures: walled 
enclaves, giant supermalls, theme 
park "downtowns." The architecture 
and planning professions, in this 
view, have more or less gone along. 

The weakness of Evil Paradises, 
as with so much writing in the 
"neoliberalism as scourge" vein, 
is its silence on the question of how, 


T : 


RANDSCAP 


time, you are glad that she is. 

ARIC CHEN WRITES ON ARCHITECTURE 
AND DESIGN FOR THE NEW YORK TIMES, 
METROPOLIS, ID, AND OTHERS. 


short of fomenting political revolt, an 
urbanist or architect sympathetic to 
its arguments might actually respond. 
If Klingmann's Brandscapes over- 
hypes architects, claiming larger- 
than-life roles for them on the 
societal stage, this book so dimin- 
ishes them as to create a sense of 
futility. As a result, Evil Paradises, 
for its prose virtuosity, will likely 
inspire only pangs of conscience, 
while Brandscapes has the better 
chance of spurring architects to view 
their profession differently. 

LAURA WOLF-POWERS JOINS THE 

CITY AND REGIONAL PLANNING FACULTY 
AT THE UNIVERSITY OF PENNSYLVANIA 
IN JANUARY. 


COURTESY PHAIDON 
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PRODUCTS 


RESOURCES 


Rattan Round Chair and Rattan Settee 
YMK 
www.noguchi.org 


The late Japanese designer Isamu Kenmochi was famed for his chairs, especially the 
Round Rattan Chair. Designed in the 1960s, the chair (measuring 28-by-32-by-28 inches) 


and accompanying Rattan Settee (28-by-51-by-31 inches) combine Japanese handcrafts 


nanship with Western technological innovations in industrial design and production 
Their rounded designs include curvaceous indentations, providing space for wool cush 
ions. The p 


es were reproduced for the Design: Isamu Noguchi and Isamu Kenmochi 


exhibit launching September 20 at the Noguchi Museum, and at the museum store the 
reproduced chair (above) and settee are also available for sale for the first time in the 


United States. 


Digitally printed ceramic tiles 
Tile of Spain 


www.spaintiles.info 


Call it the Flickr of tiles. The Tile of Spain brand has several manufacturers t 


ing digital 


printing to give the ancient art of tile design a modern makeover. Tile finishes include 


matte, antislip, satin, and polished; sizes range from 32 to 80 square centimeters. The 


Sybilla series from Inalco features textile motifs, while Tecktonia from Colorker offers 3D 


stone and other nature-inspired looks. Alcalagres makes woodlike tile to substitute for 
real wood wainscoting. With the Emotile series from Ceracasa, you can custom order а 
design using a digital photo: Immortalize a beautiful foot on your bathroom wall (above 
left). Those who prefer a more traditional look might opt instead for tiles with digital 


images of marble in an Emotile pattern called Evolut 


(in gray, above right) 


OPEN (p. 5): The custom glass doors at In Detail 
Macri Park were made by Fourth State fabricated and installed by Post Road Iron 
Metals, 80 Ainslie St., Brooklyn, NY 11211, Works, 345 W. Putnam Ave., Greenwich, 
718-599-3223 CT 06830, 203-869-6322, 

The wood ceiling was created by J. Rusten www.mvp 


8): The structural steel was 


www.4thstatemetals.com. 


.com/priw.htm. The orna 


Furniture Studio, 748 Coleman Ave., Unit 
C, San Jose, CA 95110, 408-239-9004 
www. jrusten.com. 

Writing on the Walls (p. 7): The e 
glass for the Newhouse School of 


Communications was manufactured 

by Viracon, 800 Park Dr., P.O. Box 990, 
Owatonna, MN 55060, 507-451-9555 
www.viracon.com. The curtain wall was 
fabricated by Wausau Window and Wall 
Systems, 1415 West St., P.O. Box 1746, 
Wausau, WI 54402, 715-845-2161 


mental metal was made by United Iron, 
6 Roslyn PI., Mount Vernon, NY , 10550, 
914-667-5700. 

GTS Goes Geothermal (p. 10): Th 
hermal consultant was Water Energy 
Distributors, Fieldstone Park, 4 Wilder Dr. 
Unit #14, Plaistow, NH 03865, 
603-378-9122, www.northeastgeo.com 
Geotechnical engineering provided by 
Langan Engineering, 21 Penn Plaza, 360 W. 
31st St., Suite 900, New York, NY 10001 


212-479-5400, www.langan.com 


open up to 
| ISenewyork 
october 6 4 7, 2007 
Join the 5th Annual 
openhousenewyork* Weekend, 
America's largest celebration 


of architecture and design, 
presented by Target. 


Participate in over 300 
Sites and programs for 

all ages focused on NYC's 
built environment—all free 
of charge. 


Vist ohny.org or phon 
212.991.OHNY for details. 


EN 
NYCULTURE 
Was 


TARGET. 
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ч The Architect's Newspaper Marketplace showcases products and services. 
M A R K E I P LAC = Formatted 1/16 раде, 1⁄8 раде, or 1⁄4 раде, black and white ads are available 
as at right. 
CONTACT: 
Sean Collins 
21 Murray St., 5th Floor New York NY 10007 


TEL 212-966-0630 / FAX 212-966-0633 


THE ARCHITECT'S NEWSPAPER SEPTEMBER 19, 2007 seollinsearchpaparcom 


PE. = 


FARBER BRocks & ZANE L.L.P. 


Attorneys at Law 


| ME gu 


621 E, 11th St. NYC 1000925 


P K -30 4 "и Т. 212.473.8050 
^ system koc: WWW.PK30SYSTEM.CÓM S 


E 


COUNSEL TO DESIGN PROFESSIONALS | 
CONTRACT REVIEW, DRAFTING AND МЇ с 


ж 

ж 

ж REPRESENTATION AT PROFESSIONAL DIS 
* RISK MANAGEMENT COUNSELING 

* CONSTRUCTION LITIGATION 

* CORPORATE MATTERS 


* FEE DISPUTES 


Attorney Advertisement 


Design Insurance Agency Inc. 


Dedicated to 
satisfving the needs of 
today's design professional 


[ better building products || 


116 John Street. Suite 1600 
New York, NY 10038 


Phone: (212) 233-6890 Fax: (212) 233-7852 


E-mail: teoghlan(@dia.te 


Thomas G. Coghlan 


E аца 9 A 


german-engineered concealed hinges 
- easily adjustable in 3-dimensions 
` now available in stainless steel 


CHARTER MEMBER A/E Choice 
FOUNDER & MEMBER OF a/e ProNet 


877.777.0592 


Dome'l Inc. 800-603-6635 FITS IN SAME SPACE AS 
3 Grunwak Street, Clifton, New Jersey 07013 
T TROUBLESOME SLIDING DOOR. 


pr nd 


newyork-architects.com 
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CNC FABRICATION 
and CONSULTANCY 


SITU STUDIO 


research design fabrication 


phone:718 237 5795 
www.situstudio.com 


CONSULTANTS IN ACOUSTICS, NOISE & VIBRATION 


FULL ARCHITECTURAL, MECHANICAL & ENVIRONMENTAL ACOUSTIC DESIGN 
SERVICES. NOISE & VIBRATION MEASUREMENT, ASSESSMENT & REMEDIATION 


For more information contact Andrew McKee - andrew.mckee@wspgroup.com 


475 FIFTH AVENUE, oh WEN VORIG NY T (917) 273 9967 www.wspacoustics.com 
NEW YORK - LONDON - DUBAI - OSLO - STOCKHOLM www.wspes.com 


2007 SCUP/AIA Honor Aword 

for Excellence in Landscape Architecture 
Courtyard and Outdoor Learning Environment 
for Natural Sciences/Keene State College 


DIRTWORKS, PC 


LANDSCAPE ARCHITECTURE 


200 PARK AVENUE SOUTH 
NEW YORK, NEW YORK 10003 
TEL 212-529-2263 

FAX 212-505-0904 


WWW DIRTWORKS.US 


W Commercial Ж Home Theater m Gun Ranges 
E Pro Audio 
E Schools 


m Call Centers Soundproofing 
8 House of Worship 18 Noise Control W Enclosures 
8 Hospitals 8 Acoustics E Noise Barriers 


Acoustical Surfaces, Inc. 


123 Columbia Court North, Suite 201, Chaska, MN 55318 
E-mail: sales@acousticalsurfaces.com а Fax: 952-448-2613 
Website: www.acousticalsurfaces.com 


NOISE CONTROL HELPLINE: 1-800-448-3151 
We Identify and S.T.O.P. Your Noise Problems 


W Industrial 
W Residential 


CLASSIFIEDS 


ARCHITECTURE FT/PERMPOSITION 
Tired of complaining about your limited influ- 
ence as an architect? Ever wonder how devel 
opment and design can work together to make 
great places and regenerate our cities and 
smalltowns? Seeking to expand your skill set? 
If so, Street-Works may be the place for you! 
Street-Works LLC, an entrepreneurial, award- 
winning, and design-oriented development & 
development consulting firm, is seeking urban 
designers, planners, or architects to work on a 
range of exciting large-scale mixed-use, and 
retail-oriented development projects. The can 
didate must be geared toward working collabo: 
ratively in multi-disciplinary teams. 
Architecture or planning degree req'd and 3-7 
years of related experience. Pshop, 3D-model- 
ing, Autocad-proficiency, hand drawing skills 
and interest in the "bigger picture" a must 


Excellent growth opportunities, competitive 
salary and benefits 
Send CVs to info@street-works.com 


Spa 


ARCHITECT 

Job Description 

The ideal candidate will execute interior ren: 
derings and architectural drawings. Working 
closely with management and construction 
team, he/she will design new sp; 
redesign existing spas at airport locations. 
He/she will be responsible for completing and 
coordinating the designs to meet scheduled 
requirements. Other responsibilities will also 
include coordination with consultant disci 
plines, preparing and monitoring design status 
reports and attending project meetings 


and 


Duties: 

Draw up plans and design for new spa loca- 
tions as well as remodeling of existing spa 
locations at airport locations 

Ensure spa is esthetically pleasing in conjunc 
tion with construction and management 
requirements 

Coordinate information to different sources 
project managers, engineers, zoning commit 
tees, contractors, and airport management 
Prepare plans, technical drawings and render 
ings that are needed before an object can be 
put into production or an engineering project 
can begin. 

Fill in the technical details, turning rough 
sketches and notes into precise and detailed 
plans, providing the visual guidelines needed. 


Requirements: 

Bachelor's degree in architecture 

2 -5 years experience technical with design 
architecture in high end retail projects 
Knowledge of materials and construction 
methods 

Knowledge of building codes and regulations 
or ability to research 

Good written, verbal and organizational skills 
Self-motivated, flexible 

Ability to travel 

Ability to work well under deadline situations 
Must have experience with computer-aided 
design and drafting (CADD) programs or simi 
lar programs. 

Working knowledge of budgeting and scheduling 
Must be assertive in their manner yet 
approachable by many levels of constituents. 


Candidates should email hr@xpresspa.com 


Small Architecture Office specializing in high 
end residential work looking for an AutoCAD 
proficient INTERMEDIATE ARCHITECT with a 
min. of 3 to 5 years experience. Send resume 
to Scott Koniecko Architects, Suite 1600, 80 
Eighth Ave. New York 10011 Fax 212 620 7640 
or E-mail skoniecko@ao! 


WWW.ARCHPAPER.COM 


EMPLOYMEN 


ARCHITECTS AND INTERIOR DESIGNERS 
Corgan Associates is hiring! We have great 
opportunities for highly motivated, well round 
ed Architects and Interior Designers in our New 
City office. Located in the Empire State 
Building, 


Corgan provides a creative studio environment 
that encourages the collaboration of architects 
and interior designers. Corgan also places 
great emphasis on continued professional 
development and offers an array of seminars 
and training programs to keep our staff up-to 
date on the latest industry trends. 


Architect Qualifications: 

Current architectural registration or anticipation 
of registration 

4 plus years of work experience preparing all 
stages of design documentation, construction 
administration, and consultant coordination 
AutoCAD / REVIT 

LEED certification a plus | 


Interior Designer Qualifications: 

Degree from a FIDER Accredited Program 
5 plus years of commercial interior design 
AutoCAD / REVIT 

NYC building codes /ADA 

NCIDQ, LEED, detailing skills a plus 


Excellent employer paid health and dental 
insurance. Highly competitive salary, matching 
communications and bonus plan 


| Contact Cindy Hanifen 
cindy.corgan@hiredesk.net 


| DESIGN CONSULTANT/ PROGRAMMER 
DEGW is looking for talented applicants with 
three years experience in design consulting to 
work in the New York office. Candidates must 
work closely with a multidis 
developing space documentation. Applicants 
must collaborate with staff in an open team 
environment. The consultant is responsible for 
supporting teams working with several high 
profile client accounts. Travel time: 2596. 


iplinary staff in 


Candidates Should Contact: Jim Bisbee 
jbisbee@degw.com (646)520-4125 


DESIGN ARCHITECT 

William McDonough + Partners, leaders in 
sustainable design, are seeking a Design 
Architect with 3-6 years experience to work in 
Charlottesville, Virginia. Strong design leader: 
ship, organization, project management, and 
well-developed graphic and written communi 
cation skills essential. Degree in Architecture 
required. Candidates must have a passion for 
learning and innovative thinking, a great atti 
tude, and flexibility. We are a values-driven 
company, offering an exciting team-oriented 
working environment, and competitive salaries 
and benefits. 


Please send an expression of interest, qualifi 
cations, and samples of your work 
to:hr@medonough.com 

МЈЕМ/О EOE. Website www.mcdonoughpart 
ners.com for information and employment 
application. 


Company: Harry Allen & Associates 

Location: US – New York, New York 

Job Level: Mid-Level Staff 

Field: INTERIOR DESIGN 

Job Functions: 3D Modeling & CAD, Research 


Harry Allen & Associates, an award-winning, 
multi-disciplinary design consultancy based in 
New York City is looking for a talented, moti- 
vated mid level interior designer, 3 to 5 years 
experience mandatory, who is highly skilled at 
sketching, rendering, and technical drawing, 
Applicants must have knowledge of model 
building and material/finishes sourcing. 
Excellent communication skills a must 
3D Computer Rendering (Form Z) 
2D Drafting (Vectorworks) | 
Photoshop, Illustrator, InDesign 
| Submit resumes and work samples to 
| jason@harryallendesign.com 
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your career 


Are you interested in learning about 
career opportunities or curious about the 
marketplace for Architecture + Design 
professionals and want to explore 
confidentially? The following is a select 
list of positions. 


INTERMEDIATE DESIGN ARCHITECTS 
(Hosp, Ent, Rtl, Comm, — NY, LA, SF) 


INTERMEDIATE ARCH - TECHNICAL 
(Hosp, Ent, Comm, Rtl NY, OH) 


PROJECT ARCHITECTS - INT. to SR 
(Healthcare, S+T – NY, LA, SF, UK) 


(Comm, Educ 


INTERIOR ARCHITE 


Itura! — NY, SF. LA) 


CTURAL DE 
(H/C, Comm, Hospitality — L 


end your resume 
Rossman, АЈА or Greg Silk 
eers(Qapipartners.com 


NY 646.522.6202 
PA 610.660.6128 


international talent acquisition 
career management 


api partners, llc 


www.apipartners.com 


CLASSIFIEDS 


SOL | past Career Opporivnitiestor 
Design Professionals 


Are you passionate about what you do 
a OYFVn 


and where yout are Working? 
Are you interested to learn about other 


opportunities? 
CST 


At Microsol Resources, we work with 
talented people and help them build their 
careers. We strive to provide a personal, 
tailored service to meet your individual 
needs. Our team of placement specialists 
is comprised of architects and design 
industry HR veterans. We're interested in 
finding out more about you, your preferred 
work style, and what it is you hope for out 
of the next step in your career. We work 
with the top international architectural 
and design practices in New York City. 
We have clients who are looking to fill the 
following positions: 


Project Managers: 

with 10+ years experience to lead teams 
on corporate interiors, luxury and high- 
rise residential, retail, hospitality, and 
healthcare projects. Develop an under- 
standing of overall project goals and 
parameters including client objectives, 
design criteria, construction and design 
budget, and schedule requirements, 
Establish a comprehensive work plan, 
lead client meetings, and presentations. 


Project Architects: 

with 7+ years experience in corporate 
interiors, luxury and high-rise residential, 
retail, hospitality, and healthcare proj- 
ects. Champion the project’s design 
intent by providing technical leadership 
through DD and CD to assure delivery 

of accurate, detailed, and coordinated 
project documentation amongst all disci- 
plines. Perform related construction 
administration tasks including shop draw- 
ing review, RFI clarification, and change 
order preparation. 


Interior Designers: 

with 5+ years experience in corporate 
commercial projects. Responsibilities 
include programming, site surveying, 
furniture inventory, preparation of plans, 
elevations, perspectives, and graphic 
materials for presentation to clients. 
Research and recommend appropriate 
FF&E. Assist in the preparation of budg- 
ets. Produce design development and 
construction documentation packages 
and prepare study models, Also attend 
project meetings. 


Construction Administrators: 

with 10+ years experience administering 
contracts from startup to closeout for 
large scale, core & shell building projects. 
Act as primary contact between construc- 
tion managers, general contractors, and 
architects. Review and interpret construc- 
tion documents, prepare change orders, 
monitor RFI's, submittals, and perform 
periodic construction site visits. Make 
recommendations and consult owner on 
all issues related to the project. 


To initiate a dialogue, please send your 
resume in confidence to 
recruiter@microsolresources.com 
——— n m rr 


These are just a sampling of over 

50 open positions we have currently 
with our clients. For a complete listing 
of opportunities, please visit us at 
www.microsolresources.com 
‘Tei ee 


Place your classifieds with The Architect's Newspaper 
$35.00 to post on-line, $99.00 to post on-line with 60 words 
classified listing in the newspaper. 


CONTACT: Andrew Griffin 

Advertising Sales 

21 Murray St., Sth Floor New York NY 10007 
TEL 212-966-0630 / FAX 212-966-0633 
classifieds@archpaper.com 
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Ruth Hirsch Associates Inc. | IE GOLDPARE ASSOCIATES 


As the most recognized Architectural Search 
Firm in New York City, we represent a broad 
cross-section of Architectural, Interior Design 
and Institutional firms in the tri-state area. 


| | Leading recruitment consultancy with design 

| | and management assignments in architecture, 
| | interiors, retail, brand environments, environ- 
| mental graphics, and exhibition design. 


| 
We are currently looking for: | Among them: 


HEALTHCARE ARCHITECT ON PRINCIPAL 
TRACK to head the New York office for a nation- 
al firm: manage the office and its staff, plan 
strategy, negotiate fees and contracts, and man- | 

| age clients, assist with marketing, develop 
Master Plans for new facilities, control the | 
design and planning of Hospital Facilities. This 
position offers an opportunity for ownership 
and excellent benefits. 


|- DESIGN LEAD/ PROJECT MANAGER - inter- 
| national roll-out 


|- STUDIO MANAGER - branded retail 


|- GRAPHIC DESIGN DIRECTOR - print, еда, 
| | and product 


| | Visit our web site and contact Margot Jacqz 
www.rgarecruiting.com 


-PROJECT MANAGER - marketing environments 


DIRECTOR / MEDICAL PLANNER for a large — _ 
international, award-winning and diverse firrn with | 
a strong design base located in New York City. | 


MANAGING DIRECTOR/CEO, a business person | 
to head the US operations of a global firm with | 
an existing New York office and eight other 
offices worldwide; an aggressive, cautious per- 
sonality, with financial, management and mar- | 
keting savvy who can build and lead a team for | 
| 
| 
| 


ANDREA BRIZZI 


PHOTOGRAPHY OF ARCHITECTURE AND INTERIORS 


а corporate interior practice with diverse clients 
and a contemporary esthetic. For this position, 
the skill set is more important than the project 
experience. This candidate will report to a 
Managing Partner overseas. 


SENIOR DESIGN DIRECTOR / PRINCIPAL for 
established firm building up its Architectural 
practice, with hotel and high-rise residential | 
type projects, looking for someone with stature | 
to lead the design sector. 


Ruth Hirsch Associates Inc 
Email: info@ruthhirschassociates.com 
or Fax: 212-396-0679 
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SUBSCRIBE TODAY! $69.95 FOR 2 YEARS 


THE ARCHITECT'S NEWSPAPER, NEW YORK'S ONLY ARCHITECTURE 
AND DESIGN TABLOID, IS PUBLISHED 20 TIMES PER YEAR. 


Registered architects in Northeast area (NY, NJ, CT, PA, MA, DE and DC) FREE. 
Fill out the following information. *Must provide RA number **Must provide valid student I.D. 


— Tri-state RA — 1 year ro 2 years 

~ FREE!* 3539 i $69.95 
Institutional m Student m International 

— 5149 525%% L $160 


Mail this form with a check payable to: The Architect's Newspaper, LLC. 
The Architect's Newspaper, 21 Murray St., 5th Floor New York, NY 10007 


ret. 09.19.2007 
Name Date 
Company а 
Address = 
City/State/Zip Code 
Email Phone 
RA License Number 
Credit Card Number Exp. Date 
SIGNATURE REQUIRED 
INDUSTRY JOB FUNCTION FIRM INCOME EMPLOYEES 
T] Academic (ЈА Г] Under $500,000 [и 
LJ $500,000 to 1 million [] 5-9 
^] $1 to 5 million 0 10-19 
son 7 +85 million O 20-49 
Government O 50-99 
ject Manager c 100-249 
hnical Statf [0 250-499 
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now shipping 
VectorWorks ° 


September 2007 
SCOM- p WE EE 


14 15 
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...simply visit us on the web at 
www.vectorworks2008.net 
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